Permanent Painting

surface which has sufficient tooth to take subsequent
coats.
It has often been advised to prime canvas with a
glue size, but the glue is continually subject to the
influence of moisture, which it will absorb on a damp
clay and release again on a dry day, so that continual
contraction and expansion take place, which is one of
the causes of the cracking of paintings. A good hard
coat of paint composed of white lead, more zinc and
coach painter's japan properly applied to the surface of
canvas will, in a few days, lay the lint sufficiently hard
so that it can be sandpapered smooth. The next coat,
which should also be a coat that does not dry glossy
and that contains sufficient turpentine, will make a
perfectly smooth foundation, and a paint of this sort
is less subject to expansion and contraction than one
painted on a glue size. Any painter can prepare a
dozen canvases after this method, and if they are placed
in the sun and allowed to ripen with age, they even-
tually become hard without becoming brittle.
For a canvas which is to be rolled up, a totally
different method must be pursued. Such a canvas
must have a very flexible foundation, and this can best
be obtained by using raw linseed oil with a mixture
of white lead and lampblack as a first coat. This mix-
ture will take several days to dry. It should be very
thinly applied, each coat containing less lampblack
until a white surface is obtained. The rear side of
the canvas where it is to be rolled up, should be treated
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